
  

 

CHARTERHOUSE IN ONE HUNDRED OBJECTS  

 

 
 

Neil MacGregor’s History of the world in 100 objects, based on artefacts in the British Museum and 

broadcast on BBC Radio 4 as a series of 15 minute talks, captured the imagination of many people. The 

history of Charterhouse in 100 objects is based on a similar concept, exploring the artefacts remaining in 

our Museum store. Photographs and details of objects 1-14 can be seen below. New objects will be added 

regularly and details will be available the news section of the School website. 

The Charterhouse Museum was founded in 1874 by the Revd G S Davies, first Housemaster of Daviesites. 

For over a century Old Carthusians and friends of the School donated artefacts from all over the world, 

reflecting their wide-ranging interests and experiences. A purpose built museum was erected in 1891-92 to 

house the growing collection.  In 1972 the Museum was re-housed near the Library, but this space was lost 

when the Library was refurbished in 2004.  Some of the most valuable museum artefacts were sold in 

November 2002 to pay for this refurbishment, but the bulk of the Museum collection is still in storage and 

is currently being re-catalogued and photographed.    

The collection is sub-divided into the following main categories: Natural History, Geology, Archaeology, 

Ethnography, Military History, Numismatics, Medals, Historical, Bygone and Carthusiana.  Much of the 

Natural History collection is still in use in the School Biology Department, and other departments, 

particularly Theology and Classics, also make regular use of this extraordinary teaching resource.  The 

unique Charterhouse Herbarium, comprising thousands of dried plant specimens is now housed in the 

Jepson Herbarium at the University of California and can be viewed online: 

http://ucjeps.berkeley.edu/god/. 
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OBJECT 1: THE IRISH 'THUNDER-PIPE' 

Our first object in the Charterhouse in 100 Objects series, and to emerge from the magnificent cornucopia 

of objects in the museum stores, is an Irish blunderbuss, a muzzle-loading firearm:                       I think you 

will agree that it is indeed a beautiful object. 

The name blunderbuss is derived from a Dutch combination of donder, meaning "thunder", and bus, 

meaning "pipe". It is a very appropriate word for this close quarters weapon of choice. The "thunder-pipe" 

could be loaded with nails, glass, shot, rocks – a very nasty combination!– to fire upon unfortunate victims 

at close range, a feature which made it popular with pirates and coachman fending off highwaymen. The 

weapon was particularly popular with the military, and had its zenith in the mid-1700s. 

This particular blunderbuss is a 19th Century Irish piece. Although the blunderbuss had become somewhat 

obsolete for the military by this time, it was still popular in Ireland until the Victorian times, being a weapon 

distributed to Irish Volunteers during the Napoleonic Wars (1803-1815). 

This object was generously given to us by Lieutenant-Colonel Richard Neville Abadie DSO, an Old Carthusian 

and one of four brothers, all of whom were killed during military service (a fine memorial plaque to the 

family is in Canterbury Cathedral). We simply don't know how he came by the object, but we can speculate 

that it may have been a family heirloom. This object is in fact part of a larger collection from the Abadie 

family. 

 

 



 

OBJECT 2: THACKERAY’S WRITING TRAY 

William Makepeace Thackeray was one of the most popular novelists of the nineteenth century, rivalling 

even Charles Dickens, but today his writing has fallen out of fashion. His most famous novel today is 

Vanity Fair, an entertaining satire on English society which features the likeable, but roguish anti-heroine, 

Becky Sharp; however, he wrote more than thirty other best-selling novels, as well as writing for Punch 

magazine and being a founding editor of the Cornhill Magazine. This writing tray was given to 

Charterhouse by Thackeray’s daughter after his death in 1863, together with the original manuscript for 

The Newcomes, a bust of Thackeray as a boy, and also the bed on which Thackeray died! The bed used to 

be slept on by the Head Monitor of Gownboys, but after several incidents in which members of other 

Houses ‘kidnapped’ the bed, it was put into safe storage.       

The pen tray contains Thackeray’s personal writing equipment and accessories, including pens, paint 

brushes, letter openers, spectacles, gloves and a wallet. We can imagine Thackeray sitting at his desk, 

with his tiny spectacles perched on his nose, opening his writing pad and reaching into this tray for a 

writing pen. Thackeray was a competent amateur artist and sometimes sketched little illustration ideas 

for his work, hence the inclusion of paintbrushes, pencil, charcoal and paint blocks in the box. On finishing 

a letter, Thackeray would have sealed the envelope by melting some of the red sealing wax and pressing 

his signet ring into the warm wax to emboss it. Thackeray was a big man (6 foot 3” tall and approximately 

16 stone), but his kid leather gloves and his wallet are quite dainty.  

Thackeray was born in 1811 in Calcutta, where his father was an official with the East India Company. 

Following his father’s death, Thackeray was sent home to England in 1816 and was educated at 

Charterhouse in London between 1822 and 1828. He hated his schooldays and held the Headmaster, John 

Russell, personally responsible for his lack of progress, but in later life he became quite nostalgic and 

presented an affectionate description of the School (which he called ‘Greyfriars’) in The Newcomes, 

published in 1855.   

 



 

OBJECT 3: THE ICHTHYOSAURUS. 'FISH-LIZARD' RESURFACES FROM MUSEUM BASEMENT 

We recently found a real gem in our Collection; a complete skeleton of a fossilised (extinct) marine reptile; 

an Ichthyosaurus, a relic of a bygone age, which swam around the ancient seas of Britain around 200 million 

years ago. Although ichthyosaur bones are reasonably common, complete skeletons, such as this, are very 

rare indeed. So catch it while it is on display in the Library. 

The Ichthyosaurus was a very unusual reptile (and before I go any further, I should say that it was not a 

dinosaur!).  The Ichthyosaurus was unique with its fish-like body (hence its scientific Greek name, meaning 

‘fish-Lizard’). Firstly, you can see it has fins; highlighting the fact that it spent all of its time in water. Unlike 

the fins (or paddles) of living marine reptiles today (the turtles), these fins are more fish-like, consisting of 

many small bones which are tightly packed together. The disc-shaped vertebrae allowed the backbone to 

flex easily from side to side (like a fish). You can see where the bottom of the tail is bent downwards, where 

it would have supported a large vertical tail (caudal) fin in life. We can actually see this tail fin in the 

spectacular fossil specimens from Germany (Holzmaden), where this soft tissue has been preserved. These 

German specimens also show that the Ichthyosaurus would have had a large vertical fin in the middle of its 

back (a dorsal fin). So we know that the Ichthyosaurus was extremely well adapted for efficiently cutting its 

way through these prehistoric waters, dining on ancient shellfish (e.g. ammonites) with its long crocodilian-

like snout. 

  

 

 

Collecting these ‘fish-lizards’ became a popular practice along the south coast of Dorset (e.g. Lyme Regis), 

especially after the famous discovery of the first complete specimen of an ichthyosaur by Mary Anning and 

her brother, Joseph, in 1811. Complete specimens, of ichthyosaurs, such as our School treasure, were 

highly sought-after prizes for Victorian fossil collectors; strange ‘curiosities’ to adorn their homes (and, to 

their families’ dismay, frequently fill them up).  

 

 

http://paleoelegance.com/The-Holzmaden-Shale
http://en.wikipedia.org/wiki/Mary_Anning


Frustratingly, we do not know for certain where this Ichthyosaurus came from. However, from the shape of 

the fins, I suspect that the specimen came from one of the quarries near the town of Street in Somerset. 

We do know, however, that it was given to the School by Mathematical Master (and Museum Committee 

Member), Wilfred Becker probably around 1875. He graduated in Natural Science, with his chief recreation 

being climbing. It is a somewhat romantic notion to think of him stumbling upon the fossil relic 

serendipitously, as he scaled remote cliffs in Dorset, or working his way through quarries in Somerset, 

weighed down by a large geological hammer; but it is perhaps more likely that he acquired the specimen 

from another collector. Either way, this Ichthyosaurus was one of the first specimens to be acquired by the 

School, is one of the most complete and spectacular fossils we have; and so, has a proud place in 

Charterhouse history. 

 

  



 

OBJECT 4: LEGEND OF THE CRUCIFIX FISH 

Object four is a very strange item in our Museum Collection.  If you look at the object you will notice a 

striking resemblance to a crucifix: you can clearly see a head (with crown), outstretched arms, and legs. On 

the other side of the object, you can see what looks like a Roman shield. When shaken, a sound like dice 

being thrown is often heard, and some say it's the sound of the Roman soldiers gambling for Christ's 

garments. 

You will be surprised to hear then, that actually, this is a fish skull!  It is the skull of a Hardhead Catfish 

(Ariopsis felis), a western Atlantic species, up to 50 cm in length. The 'Roman shield' is in fact an armoured 

plate at the back of the skull, which gives the fish its "hardhead" nickname. The ‘arms’, on the lower surface 

of the skull, are support structures, and the dice sound is created by otoliths (small rock-like bodies in the 

skull, sensitive to vibrations, which help the fish to sense its surroundings). 

 

 

 

Aside from this amazing resemblance, these catfish are fascinating animals. Eggs are brooded in the mouths 

of the males and hatch after about one month. The young then stay near their father and return to the 

mouth whenever they feel threatened (and, perhaps, even cheekily catch a free ride). Even more 

fascinatingly, these fish have a form of echolocation, where sound is produced by vibrating thin bones by 

their swim bladder which helps them to detect close obstacles (a longer (far-field) range is typically used by 

bats). So the fish can effectively “hear” their way through murky, sandy estuary waters.  

 

 

http://eol.org/pages/223038/details#overview


 

These fish are not to be “messed” with! They are armoured with a huge back (dorsal) spine! This can be 

erected when the fish is disturbed; consequently, though edible, these catfish are largely avoided by 

commercial fishermen, so as to not wound themselves! So, with all these fascinating (and formidable) 

attributes, perhaps this fish is even ‘extreme’ enough for Robson Green’s fishing program?  

Unfortunately, we do not know who gave us this amazing object, but the skulls of this fish are frequently 

found washed up on beaches, so we can speculate that a beak found this on holiday and then gave it to the 

School. The object has also been mounted on a board, so it may well have been used in teaching before. 

I will finish with this popular poem about the crucifix fish legend by Conrad Lantz: 

Of all the fishes in the sea 
our Lord chose the lowly sailcat 

to remind us of his misery. 

His body on the cross is outlined. 
The hilt of the sword 

that was plunged into his side 
is clearly defined. 

Look at the back of the fish’s bone. 
The Roman shield is shown. 
When you shake the cross 

you will hear the dice being tossed 
for our Lord’s blood stained dress. 

Those who can hear them 
will be blessed.  

 

 

 

 

 

  

http://www.channel5.com/shows/extreme-fishing-with-robson-green


 

OBJECT 5: THE ANTHONY PRICE ROSE BOWL 

Our fifth Charterhouse object is a beautiful silver rose bowl, hand-made by Omar Ramsden, one of the 

most renowned silver-work designers of the first half of the twentieth century.  The piece was 

commissioned and presented to Pageites House by Mr and Mrs Harry Price in memory of their son, 

Anthony (P OQ1929-CQ1933), who was killed in a tobogganing accident on Boxing Day 1938. 

Omar Ramsden was born in Sheffield in 1851, apprenticed as a silversmith in 1887, and studied at 

Sheffield School of Art.  Between 1898 and 1918 Omar Ramsden was in partnership with Alwyn Carr and 

they produced exquisite Arts and Crafts style silver in their studio at St Dunstan’s, Chelsea; they drew 

inspiration not only from contemporary Art Nouveau artists, but also from Medieval influences.  In later 

years, after breaking up his partnership with Carr, Omar Ramsden moved away from Art Nouveau to a 

more traditional style, placing great emphasis on hand-crafting each piece as a unique creation; he 

continued to produce new work at the St Dunstan’s studio up until his death on 9 August 1939.   

This hand-wrought and chiselled silver bowl is a fine example of Ramsden’s later style:  it measures 22cm 

in diameter and is inscribed around the outer edge: “I was wrought for Pageites by command of Harry and 

Harmony Price in memory of their son, Anthony Lyell Price, accidentally killed, aged 23, Christmas 1938, 

and to commemorate the school days of  Harry Chatterton Price (1881-1886), Hilton Cecil Price (1885-

1888), John Chatterton Price (1925-1929), and Anthony Lyell Price (1929-1933)”.  The silver hall marks and 

Ramsden’s traditional signature, “Omar Ramsden me fecit” are hidden under the base.   

Anthony worked for Child’s Bank after leaving Charterhouse and the Price family presented the bank with 

an 18th century Irish silver tankard.  He was also a Second Lieutenant in the Honourable Artillery 

Company, so his parents commissioned Omar Ramsden to make a commemorative silver goblet for the 

HAC. 

 

  



 

OBJECT 6: CHARTERHOUSE HOOPOE TAKES WING 

Many of us are familiar with the two note call of the cuckoo visitor (combined with its infamous habit of 

laying its eggs in other birds' nests). Our next object introduces you to a bird visitor which is far more 

exotic; and a specimen which begins its story (like most of our objects here) in our beloved museum 

basement. 

Like the scene from the end of Indiana Jones, Raiders of the Lost Ark, a vast pile of cardboard boxes is 

currently stacked high in one of the museum basement rooms. These are full of stuffed (taxidermy) birds. 

And among them is our hoopoe. After a brief two-week spell at -20°C in a freezer (you may have seen the 

strange e-mail request just before Easter!), to kill any possible insect infestation that may be lurking, this 

bird has now returned to feature in the new Library Exhibition. 

You can see from the specimen, that the hoopoe (Upupa epops) is only small, about the size of a 

blackbird, but is very exotic. It has a pink-brown body, with striking black-and-white bars on its wings. 

Most noticeable, is its pink-brown head crest. 

 

 

 

The hoopoe gets its name from the endearing 'oop-oop-oop' sound it makes. As it calls from a branch, it 

lowers its head and tightly presses its bill flat against its breast. Sometimes it may even jerk its head 

forward, 'barking' out its musical and penetrating call. 

A striking feature of this bird is its almost comical, thin downward curved bill (it's not surprising then that 

its closest relatives are the African hornbills). The hoopoe uses its bill to probe the ground for insect 

larvae (its favourite dish) as it waddles along open spaces – a bit like a quail, with its crest depressed 

behind the head, like a miniature pickaxe when digging.  

 

http://en.wikipedia.org/wiki/Cuckoo
http://en.wikipedia.org/wiki/Raiders_of_the_Lost_Ark
http://eol.org/pages/917145/overview
https://www.youtube.com/watch?v=LOhuEQ4ZcUo
http://en.wikipedia.org/wiki/Hornbill


 

But the hoopoe also uses its bill to stab intruding rivals. Yes, despite its exotic colour, small size and 

endearing call, it is a bird not to be messed with! Nestlings and brooding females have a specialised gland 

which can produce a foul smell, like rotting meat. Nestlings can also direct streams of faeces at intruders! 

With this mix of features, it's not surprising then that this bird species has received a mixed press. 

Historically, they have been regarded as thieves in Europe. However, they were considered sacred 

animals in ancient Egypt and Minoan Creek; they were a symbol of virtue in Persia and were chosen as the 

National Bird of Israel in 2008. 

If we have whet your appetite sufficiently, you may want to see a living hoopoe. So, if you have time, 

head off to the south coast of England, where you may be lucky enough to see them arriving from their 

migration (but count yourself fortunate if you do see one, as these birds are not common!). However, 

during warmer summers, hoopoe sometimes venture further inland, like our hoopoe, which was collected 

in the nearby village of Witley, Surrey. So who knows, if this heatwave continues, maybe we might even 

see a cheeky hoopoe around Charterhouse! 

The specimen was one of the few birds that was presented to us by G H Eastwood in 1923, and together 

with the William Stafford collection, forms one of the many taxidermy birds that we have in our School 

Collection (so stay tuned for more exciting updates from me!).  

We hope you enjoy the exhibition, and I'd like to finish with this quirky poem about the hoopoe by 

Stephen Gray (2008). 

With your pharaoh’s crest, fine feathers 

spattered in fertile mud, decurved beak; 

favoured among Chosen People, I hear, 

to carry messages of state from Africa 

to King Solomon from Sheba your queen. 

Never mind his wisdom, her spices and gold, 

as the Bible states in I Kings. 

 

We’re talking secrets of big dealers 

and how you pried in to read her last P.S. 

Something you know, as you probe my lawn, 

go “Hoop oop, shekel! Hoop oop, shekel!” 

 

 

 



 

OBJECT 7: ANCIENT GREEK VASE BY THE 'CHARTERHOUSE PAINTER' 

This elegant ceremonial wine cup (or Kylix) was created two and a half thousand years ago by an 

unidentified Greek potter, known simply as the “Charterhouse Painter”. It is a broad, shallow dish raised 

on a short stem with a circular base and with two horizontal handles. The interior is decorated with a 

delicate rosette of petals and the exterior, on both sides, depicts a crouching male youth holding a game 

bird, probably a fighting cock, under his left arm. The large plume of tail feathers appearing behind the 

boy’s back gives the appearance of a rucksack! Large peacock eyes with eyebrows flank the figures on 

each side and a flower is painted under each handle. When the cup was lifted and tilted it would have 

covered the drinker’s face like a mask, with two eyes on either side of a mouth (the stem of the cup) and 

with the handles forming ears.  Eyecups of this sort are thought to have been reserved for use at social 

gatherings of the Athenian elite.   

The cup is typical example of the black-figure pottery painting that was popular in ancient Greece, 

particularly between the 7th and 5th centuries BC. The basic shapes were painted on to the pottery and 

then the details were incised into the paint before firing; opaque colours, mainly white and red, were 

used for highlighting.     

This kylix was made famous by Sir John Beazley, the renowned archaeologist and classical art historian, 

who first identified the individual style of the artist and named him “the Charterhouse Painter”. The 

picture of a boy with a cockerel was adopted as the logo for Charterhouse Museum and also for 

Charterhouse publications by the Kylix Publishers. 

Follow this link to read more about Athenian Eyecups: 

https://emajartjournal.files.wordpress.com/2012/08/andrew.pdf. 

 

 

 

 

 

 

https://emajartjournal.files.wordpress.com/2012/08/andrew.pdf


 

OBJECT 8: SPANISH ARMADA TREASURE DISCOVERED AT CHARTERHOUSE! 

Ahoy! The next object, forms part of the lost treasure of a mysterious sunken Spanish Armada ship, the 

San Juan de Sicilia, recovered from Tobermory Bay, off the Isle of Mull (Scotland). According to legend, 

the gun-laden, war-vessel was carrying a huge treasure with gold and silver plates and the Armada 

paymaster's chest, a hoard of 30 million ducats in gold coins. The last ship you would want to lose! 

However, recovery attempts have retrieved very little of this treasure and, in fact, very few relics at all; 

this makes the few finds from the ship in the Charterhouse collection all the more invaluable… 

The jewel in our Collection consists of a bronze “falconet” or swivel gun (also known as an “esmeril”). The 

gun shows severe wear, indicating that it had excessive use in battle, either during English Channel 

skirmishes or during the Battle of Gravelines at the peak of the Armada campaign. 

 

 

The weapon’s greatest advantage was its ability to fire flexibly in different directions, from a position high 

on the deck, allowing fighting at close quarters. Added to this was its ability to fire in rapid succession, 

enabled by a breech block: this technological innovation of the time (a jug like chamber packed with 

gunpowder) could be loaded in advance of a skirmish. A deadly combination indeed! A good analogy in a 

modern setting would be a machine gun on a tripod mount. It's not surprising then, that the Spanish 

preferred to fight at close quarters, with their superior firepower. 

So then, how did we end up with this particular treasure? Surely it should be a Spanish possession? 

Well, after the defeat of the Spanish at the Battle of Gravelines, the Armada was broken up and forced 

anticlockwise around the British Isles. Most of the ships were wrecked by the treacherous weather off the 

North Sea and Atlantic coasts. The San Juan de Sicilia was one of the few Spanish ships to safely harbour 

at Tobermory Bay, on the Isle of Mull. After taking up supplies from a local Scottish clan, with the 

intention of finally setting home again for Spain, the ship mysteriously blew up in the bay on 5 November 

1588. There are various theories as to why this happened; some say it was carried out by the McClean 

clan, but my personal favourite theory is that the explosion was orchestrated by an English spy, John 

Smollett , on the orders of Francis Walsingham, Secretary of State to Elizabeth I.  

For more than 300 years the Falconet gun sat at the bottom of the ocean… the inexorable action of the 

sea battering its war-marked surface… waiting for a successful rescue attempt. Then, it came. 

In 1903, the steam lighter, Sealight, came to its rescue. Captain of the ship, William Burns, recovered the 

gun, along with very few items of treasure (alas, the Spanish payload of coins has never been 

found!). Captain Burns then parted with his treasure through a London auction in 1904, and the School 

was lucky enough to recover a large amount of this material through the generosity of the Reverend 

Gerald S Davies, founder of our Museum). In addition to the cannon, these items included cannonballs, an 

oil jug, and "pieces of four" (currently on display in Library). 

 



 

 

The Santa Juan was not originally a Spanish ship: she was actually built in Dubrovnik, but was 

commandeered from Sicily by the Spanish in 1586, hence the name ‘de Sicilia’. She was a ‘carrack’, one of 

the larger ships in the Armada, and was carrying a crew of 62 seamen (thought to have been mainly 

Slavonic), together with a multi-national fighting force of 135 Sicilian, 54 Flemish and 90 Spanish soldiers. 

The Charterhouse falconet gun was not of Spanish origin either. The shield on the back of the barrel bears 

the letters ‘HIS’, thought to be the cipher of a merchant from Dubrovnic (in modern-day Croatia). So it 

seems that the Spanish would use any source for Armada firepower. [With thanks to Robert Waterhouse 

FSA, Field Archaeologist to La Societe Jersiaise]. 

I'd like to end with a poem for the cannon, published in the 1907 Carthusian: 

Splutter for joy, old rust-bound roarer, 

Fill with new fire your sun-dried lung ! 

Salt is the portion you've drunk since you sung 

Death to our land for the malice you bore her. 

Bleak Caledonia's storms have given you 

Cooler blood and a humbler heart; 

South winds taught you a penitent part, 

Mild compassionate suns have shriven you. 

Now boom your bass to a strain that's tender, 

Softly your old-world thunder wake, 

—Strain that shall scarcely a petal shake 

In the bouquet of birth-joy we would send her. 

—Her who is ours, a princess dainty, 

—Yours, a king's wife and a king's mother made 

Queen to whom subject waves have paid 

Debt of a twice-owned suzerainty. 

Speak of a bond that a boy is sealing, 

Joining the hands of England and Spain, 

—Those old scars of the Spanish main 

With tenderer baby hands concealing. 

You that were once for the warm life greedy, 

Speak of the rapture of life's increase, 

Changing for surer silver of peace 

Gold that never relieved the needy. 

Speak of a time when never a nation 

But plummet-deep has its hell-dogs drowned, 

Or as I see you, tamed and bound 

For a half-holiday's admiration. 

(A Royal Salute addressed to the Armada cannon. Anonymous) 



  

OBJECT 9: ARCTIC KAYAK 'DISCOVERY' IN THE MUSEUM 

The ninth object in the Charterhouse in 100 Objects Series is a beautiful handcrafted kayak, which is now 

overhead in Library. The most fascinating thing about this kayak is where it came from:  

The kayak was one of the few objects to be recovered from the British Arctic Expeditions 1875-76, given 

to Charterhouse by Captain Henry Frederick Stephenson, of the HMS Discovery. This journey was truly 

inspirational as, despite extreme cold and frostbite, malnutrition and scurvy, Sir George Strong Nares led 

his expedition the farthest north anyone had dared to trek. Although they did not reach the North Pole, 

having to turn back under unimaginably adverse conditions, the teams did explore the coast of Greenland 

and Ellesmere Island, and met their indigenous populations, from whom our marvellous Inuit Kayak was 

acquired. 

 

 

 

The word ‘Kayak’ means ‘hunter’s boat’, and each individual one was painstakingly handcrafted 

and slightly different to the next (a practice frustrating Europeans who subsequently tried to replicate 

them!). Typically, a frame of wood was constructed, around which sealskin was tightly wrapped and 

stitched. As you can see, the skin is remarkably well preserved even after 100 years! This design is still 

used by Inuit people today, and the design so streamlined that it dominated the markets in Western 

societies up until the 1950s (when it was replaced by fibreglass designs). 

We are very lucky to have, not only the kayak, but also have the wooden paddle. This is a surprisingly 

narrow shape. However, the Inuit were so skilled that, even if they capsized, they were able to right 

themselves with their hands alone!  

 

http://en.wikipedia.org/wiki/British_Arctic_Expedition
http://en.wikipedia.org/wiki/Henry_Frederick_Stephenson
http://en.wikipedia.org/wiki/George_Nares


 

The Kayak also comes with a most ingenious weapon, a harpoon, which unlike modern harpoons consists 

of several pieces: a harpoon head, consisting of an iron blade fitted onto a separate wooden shaft 

and ending in an ivory task. The harpoon head is iron and is connected to a leather line about 10m in 

length. When hunting, the Inuit hurled the harpoon at a bewildered seal. The shaft would come out of the 

harpoon head leaving only the blade, attached to the line, in the seal. This meant that the wooden shaft 

would not be lost and could be used more than once. The ‘fettered’ seal could then be retrieved via the 

line at leisure. Indeed an ingenious method of hunting.  

So, whether you are interested in geography, exploration, history or art, we hope that there is something 

about this kayak which you can appreciate: its remarkably skilled construction, its amazing preservation 

and the inspirational journey to the Arctic, charting unexplored territories, which it represents - enjoy!  

 

 

 

  



 

OBJECT 10: WILFRID NOYCE’S ICE CRAMPONS 

Object ten was added to the series to coincide with the unveiling of Peter Monkman's new portraits of 

George Mallory. 

Charterhouse has a fine mountaineering tradition, epitomized by George Mallory (BH 1910-1921), who was 

lost on Everest in 1924, Wilfrid Noyce (W1936, BH 1950-1961), who was part of the successful 1953 Everest 

team, and Stephen Venables (G1971), the first mountaineer to climb Everest without carrying oxygen.  So, 

now on display in Library you can see a pair of Crampons, worn by Wilfrid Noyce.  These may look like a 

medieval instrument of torture, but they are actually designed to clip onto climbing boots and allow 

the mountaineer to grip when climbing on ice or snow.  These crampons were 'state of the art' in the 

1950s, made by Horesohowsky and specially fitted to Noyce's boots.   

 

 

 

Wilfrid Noyce was a Junior and Senior Scholar and Head of School at Charterhouse, going on to win a 

scholarship to King's College, Cambridge.  During World War II Noyce served in India and led the 

cryptography team that broke a key Japanese code, enabling the Allies to intercept Japanese plans.  After 

the war he became a teacher, whilst still finding time for mountaineering and writing.   In 1950 he returned 

to Charterhouse to teach Classics, French and Italian and, as the beak in charge of Mallory Group, he 

inspired a life-long love of mountaineering amongst many Carthusians.  Noyce was a key member of the 

team that enabled  Edmund Hillary and Tenzing Norgay's successful ascent of Mount Everest in 1953 and he 

led the Anglo-American Karakoram expedition in 1960.  Noyce is fondly remembered in Godalming for his 

work as a local councillor and the Godalming Youth Centre is named after him. 



 

Wilfrid Noyce was killed whilst climbing in the Pamirs in 1962 and his crampons were bought by Richard 

Gilbert, then President of the Oxford University Mountaineering Club and later to become (like Noyce) a 

teacher and writer on mountaineering. To Richard Gilbert's delight, the crampons fitted his boots perfectly 

and he used them throughout an active 50 years climbing all over the world.  We are delighted that Mr 

Gilbert has recently donated the crampons to Charterhouse as a memento of Wilfrid Noyce. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

OBJECT 11: RARE FIND FROM A ROMAN TEMPLE NEAR CHARTERHOUSE 

Our first treasure for OQ15 is a bronze ladle excavated from the Roman Temple at Farley Heath, just a few 

miles from Charterhouse.     

The Farley Heath ladle is simple and elegant in design, with a shallow bowl (72mm in diameter) and a long 

vertical handle (25cm in length), rectangular in section. The only decoration is at the end of the handle, 

which is bent outwards and shaped to represent a duck’s head. This design was probably Etruscan in 

origin, but the only examples found in Italy pre-date the 1st century AD, which suggests that our ladle 

dates from very early in the Roman occupation of Britain. A similar ladle (with two duck’s heads) was 

found at Dorchester in the 19th century. 

 

 



 

The Romano-Celtic temple at Farley Heath is an example of the way in which the Romans absorbed the 

local customs and religions of the people that they conquered. The temple consisted of a square 

sanctuary building for the deity/deities, surrounded by a veranda; it stood in a large sanctuary area, 

enclosed by a boundary wall. The temple was some distance from any known settlements and was 

reached by a minor road running off Stane Street; it stood in a raised location which would have been 

visible from the surrounding area. There are two similar Romano-British temples nearby at Titsey and at 

Wanborough. Many interesting artefacts were found during excavations of the Farley Heath site, 

including a priest’s crown and a sceptre binding decorated with figures of both Celtic deities and of the 

Roman Jupiter. Large numbers of coins, brooches, beads and other items are thought to have been 

offerings left by worshippers. Maybe the Charterhouse ladle was a votive offering, or it could have been a 

ceremonial object for pouring libations.  Whatever its purpose, the ladle is a beautiful piece of 

craftsmanship and a significant artefact in Surrey's ancient history. 

This part of West Surrey was settled by the Celtic Atrebates tribe, who seem to have readily accepted 

Roman influences into their lives. New Roman roads and towns, together with trade routes along rivers 

such as the Wey, encouraged the development of trade and agriculture and a merging of Roman and 

Celtic cultures. Substantial Roman villas were built in the area, at Compton, Broad Street and 

Chiddingfold.  A Romano-British burial site was discovered right here at Charterhouse (now under the 

tennis courts on Promontory, beyond the PMP) and excavated in 1904: the cremation urns on the site 

were Celtic, but Roman Samian pottery sherds were also found.  The presence of a cemetery indicates 

that there must have been a settlement nearby, but we have yet to find it - could there be a Romano-

British villa hidden somewhere on the School site...? 

 

 

Artist’s impression of the Romano-Celtic temple at Farley Heath  



 

Site plan of the temple at Farley Heath 

It was set within a substantial enclosure (temenos), providing plenty of room for pilgrims, or for visitors to 
the fairs that were probably held there. 

(Illustrations reproduced from Hidden Depths, an Archaeological Exploration of Surrey’s past by Roger Hunt, 
publ. Surrey Archaeological Society 2002) 

For further information see: 

Surrey Archaeological Collections vol. 93 (2007), the Roman Temple at Farley Heath by Rob Poulton 
Moule, H J, 1906, Dorchester Antiquities, Dorchester, Henry Ling 
Atkins, C W, 1983, The Romano-Celtic temples of Surrey: Farley Heath and Titsey 
http://www.pastscape.org.uk/hob.aspx?hob_id=393929#aRt 
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OBJECT 12: FEARSOME SAMURAI ARMOUR 

This is a ‘Kabuto’, the type of helmet worn by Japanese Samurai warriors.  It is part of a complete set of 

ceremonial costume armour but, since space is limited, we are just displaying the helmet in Library.  

Designed to make the warrior look even more fearsome, the helmet includes a face mask (known as a 

Menpo), complete with bristling moustache and grimacing mouth.  Darth Vader, eat your heart out!  

Overlapping metal plates protect the front and back of the warrior’s neck; these lamellar plates are 

decorated with orange embroidery and held together with blue cotton tapes.  At the back of the helmet 

are two 'ears' which are decorated on the back by a circle with a cross on the inside (matching the symbol 

on the armour’s breastplate). The inside of the helmet is decorated with green material. There are many 

Japanese sayings relating to Samurai culture.  For example, Katte kabuto no o o shimeyo means "Tighten 

your helmet strings after winning a war" (i.e. Don't let your guard down too soon).   

  

There is no record of how this Samurai armour came to be in the Charterhouse Museum.  However, the 

style is similar to armour made by Myochin Muneakira, a distinguished 18th century armour manufacturer.  

This armour may possibly be a replica, but it is, nevertheless, very fine. 

The suit of armour itself, (Gusoku), is lightweight, resembling a tunic, and consists of six pieces (and a 

further two parts which have become detached). The front and back consist of scales (kozane) made of 

metal which are attached together by chainmail, and underlined by material. Many of the scales are 

decorated with dragonflies and in the centre of the chest plate is a brass coated circle with a cross.  

The front of the armour consists of three individual drapes below the waist line (kusazuri) whilst the back 

consists of four. Each shoulder pad (sode) consists of five lamellar sheets of metal with an orange 

embroidered pattern of circles around the outside. These are held together by stitched blue material 

extending through the metal strips in five rows and there is a lining of blue material underneath. The arms 

(kote) consist of metal in lamellar rows decorated with diamonds with a node in the middle. On the top 

they are stitched together with metal and chainmail links, but underlined by stitched material with a floral 

decorative pattern and a line of stitching through the centre. The trousers (haidate) consist of the front 

only, and the lower part of the legs (above the knees) consists of four rows of tessellated metal stitched 

together with chainmail, and, as in the armour above, is attached together with chainmail and underlain 

by material stitched together. The upper part of the legs and loin area consists of material with a floral 

design, green in colour. There are two ties in brown. 



                                                 

                This Japanese print of a Samurai warrior is from the Charterhouse Art collection 

 

The Samurai were the elite warrior class in Japan who followed a strict code of honour and loyalty to their 

feudal lords, and of personal integrity and extreme bravery.  The word 'samurai' means 'those who serve', 

a term first used in the tenth century to refer to men who offered guard duty in the capital.  It then came 

to mean any soldier who served a feudal lord and, as these men rapidly acquired status and wealth, the 

name also implied an aristocratic and hereditary background.  By the eleventh century two Samurai 

families, the Taira and the Minamoto had become particularly powerful and dominated Japanese politics.  

It was Minamoto Yoritomo who first took the permanent title of 'Shogun' (effectively a military dictator), 

a hereditary role that continued for another eight centuries.  By the sixteenth century the role of the 

Samurai was mainly ceremonial and spiritual rather than military.  The arrival of western trade and 

cultural influences in the nineteenth century spelled the end for Japan's hereditary warrior class; the last 

Shogun was overthrown in 1868 and modern European military practices replaced the sword-wielding 

Samurai.  



 

OBJECT 13: THE BOY SCOUT, 1910 

This bronze statue was created by Sir William Goscombe John (1860-1951). It was signed and dated in 

1910 and exhibited at the Royal Academy in London the following year. A Welsh Sculptor, Goscombe John 

attended South London School of Technical Art. He was commissioned to design many public monuments 

and statues of public figures such as the shipping magnate and philanthropist John Cory, whose statue 

was erected in front of City Hall, Cardiff. Goscombe John also sculpted the bronze statue of Thomas 

Sutton in Founders Court in 1911, 300 years after the man himself founded Charterhouse. 

The Boy Scout statue was commissioned by Henry Webb, a Liberal MP and director of the Ocean Coal 

Company and it depicts his 12-year-old son Basil.  Basil Webb served in the Welsh guards as a Second 

Lieutenant during the First World War and was killed in France on 1 December 1917, aged just nineteen. 

His death occurred when the 3rd Guards Brigade were ordered to attack south of Gouzeaucourt, and the 

Germans opened fire as the guardsmen broke the skyline (from their trenches).  

The statue is a bronze cast of the original Boy Scout statue and was presented to Charterhouse by “an Old 

Carthusian Scouter” in 1939. The Boy Scouts are significant to Charterhouse because the founder of the 

Boy Scout movement, Robert Baden-Powell (1857-1941) was an OC. He is seen, with John Wesley 

(founder of the Methodist church), as one of the two most influential OCs ever. He attended 

Charterhouse between 1870 and 1876 in Gownboys under FKW Girdlestone, and then as one of the first 

pupils in Girdlestoneites. Baden-Powell- known as ‘lord bathing towel’ to his school friends, or more 

commonly ‘bowel’, was first XI goalkeeper and described as ‘always keeping very cool, yet played down 

his academic ability….’ He became famous as the commanding officer who defended Mafeking during the 

Boer War.  He adapted one of his books on military scouting into Scouting for Boys, published in 

instalments in 1908. This was an immediate success and today there are 25 million Scouts and 9 million 

Guides all over the world, and Scouting for Boys is fourth in the list of all-time best sellers, after the Bible, 

the Koran and Mao Zedong’s little red book.  
Notes by Lara Sabel (F) 

Sources 

- Charterhouse, a 400th Anniversary Portrait, editor Ernst Zillekens  
Catalogue of an Exhibition of Works, by certain modern artists of Welsh birth or 
extraction (Museum at the City Hall, Cardiff) 

- Goscombe John at the National Museum of Wales, Fiona Pearson (Cardiff 1979) 



 

OBJECT 14: AN UNUSUAL HOUSE FOOTBALL MEMENTO 

The fourteenth item in our Charterhouse in 100 Objects series is a memento from the House Football 

Competition, which has been contested annually since 1878. We believe that each member of the 

Lockites House Football team was presented with one of these tankards by the eponymous Housemaster, 

Sidney Lock, as a reward for winning the 1881 House Football competition. This style of three-handled 

pewter beer tankard is known as a “Tyg”. It has a glass bottom (enabling the drinker to keep an eye on the 

room beyond him) and it is engraved with the School crest and the inscription “House Football Ties 1881 

won by Lockites”, plus the names of the team players. 

 

 

 
The 1881 House Football final was played on Thursday 8 December.  Lockites were not the considered to 

be the strongest team, but (according to The Carthusian) they “profited by the over-confidence of the 

favourite Houses, and won an unexpected victory”.  Lockites won the semi-final against Weekites 1:0 

because, although Weekites appeared to be the stronger team, “they unfortunately neglected the 

numerous opportunities of scoring afforded to them” and Cautley scored the winning goal in the 55th 

minute.  In the final match Gownboys played better during the first half, but after changing ends the 

balance changed and Cautley scored two goals late on in the game, securing a 2:0 win for Lockites.  The 

Carthusian criticised both Gownboys and Lockites for being “rather too fond of charging, a style of play 

which, though it is doubtless due chiefly to excitement, is to be deprecated in all friendly contests of such 

a nature as House Football Ties.” 

 



 

 

This photograph, preserved in the Lockite House Annuals, shows the team of 1881 with the House trophy.  

There are only ten players in the picture, probably because the photo was not taken until LQ 1882, by 

which time Kenneth Leach had left school.  The faces are not dissimilar to today’s Carthusians – the 

reason for the solemn expressions and fixed poses was that camera exposures were much slower, 

requiring the boys to remain totally still for about 10 seconds. Most of the boys are wearing Lockite House 

caps, some worn with the peak at the back (a particular fashion quirk amongst Carthusians of the time).  

Boys were required to touch the peak of their cap whenever they walked past a Master, so touching the 

back of the neck became known as a “Charterhouse salute”.   

What became of the Lockite boys after Charterhouse?  Well, two had distinguished medical careers, two 

became barristers, two went into the Church, two pursued careers in agriculture, one was a professional 

soldier, reaching the rank of Brigadier General, and one was a magistrate and Mayor of Preston. This 

group was too old to be conscripted during the First World War but, nevertheless, three saw active 

service and two (Gerald Spring-Rice and Malcolm Peake) were killed.  If you would like more biographical 

details, then read on: 

Frederick Brown (CQ1875-CQ1882) was the Lockites Football Captain and also played for the 1st XI.  He 
was a Charterhouse Senior Scholar and won an exhibition to Magdalen College, Oxford, where he attained 
a 1st class degree in Natural Sciences before training as a doctor at Guy’s Hospital.  After a distinguished 
medical career (and war service with the Royal Army Medical Corps), Brown retired to Australia where he 
died in 1922.  Walter Frere (LQ1877-CQ1882) was a Junior and Senior Charterhouse Scholar and won an 
exhibition to Trinity College, Cambridge.  He was ordained in 1887 and was appointed Birkbeck Lecturer on 
Ecclesiastical History in 1904; he was Bishop of Truro from 1923-1935.   
 



 
 
 
Edmund Cautley (OQ1878-CQ1882) was a graduate of King’s College, Cambridge, and a Fellow of the 
Royal College of Physicians.  He became Consulting Physician to the Belgrave Hospital for Children and the 
Metropolitan Hospital and he was President of the Harveian Society; during the First World War he was a 
civil medical practitioner, mentioned twice in despatches. Gerald Spring-Rice (LQ1877-OQ1882) trained at 
Cirencester Agricultural College and had a varied career as a farmer and rancher in Canada and in the 
Lake District; although too old to be conscripted, Gerald volunteered as an officer with the 11th Border 
Regiment on the outbreak of the First World War and was killed in action at Anthuile on 26 May 1916. His 
brother, Cecil Spring-Rice (not an OC) is well-known as the author of the hymn ‘I Vow to Thee, My 
Country’. Philip Park (CQ1879-LQ1882) became Mayor of Preston at the age of just 30 and served as a JP 
and Chief Magistrate. Gilbert Wilson (OQ1878-CQ1882) went to Trinity College and coxed for Cambridge 
in the 1885 Boat Race.  He was ordained in 1887 and was Vicar of Felkirk with Brierley from 1903 until his 
death in 1922. Richard Connop (LQ1876-CQ1882) went to New College, Oxford, and then went into 
business as a fruit grower; he was drowned at sea while returning from Florida in November 1886, aged 
only 24. Malcolm Peake CMG (OQ1877-CQ1882) was commissioned into the Royal Artillery in 1884 and 
served in the Sudan.  He was a Brigadier General during the First World War, on the Staff of 1 Corps, and 
he was killed in action at Noeux-les-Mines on 27 August 1917. Kenneth Leach (OQ1876-OQ1881) Went to 
New College, Oxford, and qualified as a Barrister at Lincoln’s Inn in 1889; he was a Judge on the Midland 
Circuit and died in 1951.  Little is known about Kenneth’s younger brother, Maurice Leach (OQ1878-
CQ1882), except that he moved to New York and died there in July 1922. Herbert Wright (LQ1877-
CQ1883) was a Charterhouse Junior and Senior Scholar and Exhibitioner of Trinity College, Cambridge, 
where he won a Whewell International Law Scholarship.  He was called to the bar in 1895 and was on the 
board of Metropolitan Constabulary during the First World War. 
 

 

 


